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A Unique Exhibition  

Finding A Path – A Sculptural Collaboration 
and Conversation between Emilie Brzezinski 
and Dalya Luttwak 

It seems fitting that my first encounters with the Washington 
Sculptors Group, in the 1990s, were an outdoor picnic hosted by 
Emilie Brzezinski at her house and studio and the WSG Annual 

Dinner at Dalya Luttwak’s home. Now, after many years around 
the vibrant and multifaceted WSG artists, I have come full circle to 
bear witness to a unique exhibition of work by both of these artists 
presented at the American University Museum at the Katzen Arts 
Center (September 4–December 16, 2018). 

The exhibition Finding a Path is framed in the quiet Brutalist outdoor 
court of the museum. Curated by Aneta Georgievska-Shine, it brings 
together, for the first time, the well-known work of Emilie Brzezinski 
and Dalya Luttwak, both of whose sculptural work is installed locally 

as well as interna-
tionally. It is a logi-
cal combination 
of the two bodies 
of work, result-
ing in a material 
dialogue between 
what is harvest-
ed f rom nature 
(wood  boug hs 
and trunks) and 
what is artificially 
constructed us-
ing industrial as 
well as natural ma-
terials (root sys-
tems of botanical 
plants translated 
into steel). Also 
interesting is the 
commonalit y in 
the personal his-

tories of both artists and their families, as immigrants during the 
turbulent times of the late 1930s and World War II. In this exhibition, 
their joined forces reveal a quiet strength and light. 

Brzezinski’s and Luttwak’s families both originally came from the 
Czech Republic, which they were forced to leave in the 1930s. Emilie 
Brzezinski, while of Czech origin, was born in Geneva, Switzerland, 

and immigrated to California in the United States, where she walked 
through redwood forests as a child. Luttwak states that her Czech 
family roots nourish her curiosity and even when kept “hidden” they 
informed her path, which, like her parents’, has been inspired by 
intrusion and upheaval. 

Curator Aneta Georgievska-Shine, also an immigrant, is a Renaissance 
and Baroque scholar at the University of Maryland. She reveals a 
deep understanding of and interest in contemporary art and evokes 
an open-ended conversation about the histories of the two artists’ 
chosen materials, their methodologies for construction, and how they 
deeply connect with their histories as immigrants and their paths as 
artists on multiple continents. Georgievska-Shine brings not only her 
art historical expertise but also a comprehensive knowledge of Central 
and Eastern European politics and cultural context to this exhibition. 
She compares the assembled work of Brzezinski and Luttwak to the 
constructed and awe-inspiring historical Wunderkammern, cabinets 
of curiosities, of the early 1600s.

Although Finding a Path is no longer on view at the Katzen Arts 
Center, Emilie Brzezinski’s sculpture Lament and Dalya Luttwak’s 
welded steel Poison Ivy can be seen at the Kreeger Museum in 
Washington, DC.  

—Elsabé Dixon

Dalya Luttwak, Poison Ivy, painted steel, 27 x 3 feet

Emilie Brzezinski, Lament, 15 feet high
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