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2.2.2.8 Dayla Luttwak (b. 1943, Israel) 

Dayla Luttwak is an Israeli sculptor, practicing in the USA. She studied at the 

Hebrew University of Jerusalem. Always drawn to metal works, she created jewellery early in 

her career, but progressively shifted her focus to sculpture. Dalya Luttwak’s works explore the 

subterranean root systems that anchor and nourish the plants. Skilfully forging, hammering, 

welding and painting steel, Luttwak uncovers the hidden features of roots, by exploring 

the relationship between what grows below and above the ground. Despite the fact that many 

contemporary artists, such as Robert Lobe and Roxy Paine have exhaustively explored tree 

forms in metal sculpture, McCullough (2014) finds: “few artists have taken so keen an 

interest in the lowly root.”. This underscores the researcher’s claim that only very few artists 

are interested in using root forms to 
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create artworks. The following works are Luttwak’s metallic sculptures that typify the hidden 

splendour of roots.  

Figure 38: Cannabis Sativa - Dayla Luttwak, 2014 

Fig. 38: Cannabis Sativa, 2014, Dayla Luttwak, Iron pipes and Glossy Paint, 192 cm x 96 cm x 12 cm 
https://static1.squarespace.com/static/552bf24ee4b05cbf60ea5bbd/55bed473e4b0ab0781b2c836/... 

‘Cannabis Sativa’ (Fig. 38) is a relief sculpture. It is created with a gold-coloured taproot 

and black branch roots that represent the hidden network of roots beneath the soil. Luttwak recalls: 

“The intention is to reveal that out of the black roots of the underground, the golden essence of the 

plant emerges.” (McCullough, 2014).  In ‘Cannabis Sativa’, the artist ‘sought the golden balance 

arising from the contrast of vertical and horizontal black roots’ (McCullough, 2014). The artwork 

depicts plant’s root structure and its complex network, designed for tenacious growth. The kinetics 

of the composition emanates from the visual tension exerted by the upright branch roots 

orchestrating the taproot. The metal sculpture calls attention to an underutilized element of the 

Cannabis plant - the root system that supports its existence.  
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Figure 39: Allium Cepa -  Dayla Luttwak, 2010 

    Fig. 39: Allium Cepa, Dayla Luttwak ©2010 
        Metal pipes, 500 cm High (approximately) 

       https://static1.squarespace.com/... 

Figure 40: Allium Cepa, (Details) - Dayla Luttwak, 2010 

 Fig. 40: Allium Cepa (Detail), Dayla Luttwak ©2010 
 https://static1.squarespace.com/... 

Figure 41: Allium Cepa (Detail II) -  Dayla Luttwak, 2010 

Fig. 41: Allium Cepa (Detail II), Dayla Luttwak ©2010, https://static1.squarespace.com/... 
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Luttwak’s root-inspired sculptures challenge aerial spaces, just as real roots are prone to 

transgress boundaries. It occupies space both inside and outside of a building. This is evident in 

‘Allium Cepa’ (Figs. 39-41) where the large scale metal sculpture draws attention of the viewer to 

the complex structure of plant root systems. ‘Allium Cepa’ means Onion-Vegetable (Luttwak, 

2010). The artwork portrays the diversity of root systems. It is an experiment with a variety of 

vertical, horizontal and radial structures, emanating from root patterns of an onion plant. The 

composition is created with an interwoven root forms of thin to thick lines. The sculptures differ 

from the research objectives, in terms of the three dimensionality of forms, real space, materials 

and techniques. Nevertheless, they aided the study in unearthing the visual characteristics of roots. 

The idea of ‘revelation and growth’ and the metaphorical inclinations of ‘the golden essence’ as 

portrayed by the network of roots, are also vital to this study.  
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